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witch and are interrupted by anna’s intervention. She captures Gui by injuring his leg 
and holding her blade to his throat. anna thus manages to free the girl and the soldiers 
let her get away. 

the mechanism of glances (alternation of subjective and objective points of view, 
alternation of internal and external shots) in the tv series is marked by the scene of 
anna’s killing during a moment of collective distraction caused by the explosion of the 
library tower. moreover, anna’s death is a turning point and a perfect narrative climax, 
underlined by the elegiac music and the slow rhythm of actions, which contrasts with 
the frenzied excitement of the fire scenes. anna’s storyline, that is to say, the narrative 
dedicated to family revenge and the search for her father’s letters, turns into a sudden 
choice: the hero sacrifices her life to save the innocent girl. with anna’s death and the 
girl’s escape, the fire takes over the narration.  

the narrative expansion of the love between adso and the girl in the series is a 
way of reworking the adaptation choices made in annaud’s film. and we should bear 
in mind that in the tv series, the monk Salvatore escapes death in the chaos created by 
both the fire and anna’s attack, while the monk remigio dies not by the hand of the 
Inquisition but because he chooses to self-immolate in the fire. Just as in the novel, the 
villain bernard Gui also remains alive in the tv series. In the tv series the library fire 
allows a figural logic of ‘dis-figuration’ and ‘de-figuration’ of the iconic representation, 
showing the explosions of fire as a set of forces that deflagrate the ‘cinematic’ tv images 
while transforming the vision into a ‘haptic’ (tactile) and a sound experience (Deleuze 
1981). 

 

6. notes on the tv Series the name of the rose 
according to eco (2003), every translation involves a negotiation, since it always seeks 
to fulfil autonomous communicative purposes based on the target culture’s encyclo-
pedia. Hence, eco (2003: 160-165) does not believe that cinematic adaptations are texts 
with a high degree of fidelity to the source text. In adaptations, he argues, the interpre-
tative aspects prevail because the interpretative choices become explicit. In translations 
between languages, by contrast, they should remain implicit. eco admits, however, that 
a certain degree of vagueness is also possible in cinema (and in tv series) and, as we 
noted earlier, he accepts that even in adapting a novel screenwriters may search for a 
certain ‘functional equivalence’; for example, maintaining an intersemiotic coherence 
with some levels of the source text, with a theme or a narrative line. 

we might suppose that a tv series allows for closer equivalence to a novel – even 
a complex one – due to the scope for temporal and narrative expansion provided by 
many episodes and large-scale, multistrand narrations. but what happens more often 
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